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Various Aspects of Otherness of the Villain in 
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The concept of Otherness has been thoroughly examined on a variety of levels, 
especially in cultural and literary criticism. Therefore, it is almost impossible to estab-
lish one general definition which can encompass all of its aspects concerning origins, 
language, culture, appearance, religion, beliefs, morality, and ethics just to mention 
but a few. According to Cambridge Advanced Learner’s Dictionary, “otherness” 
means “being or feeling different in appearance or character from what is familiar, 
expected or generally accepted”1. Notwithstanding, the concept of Otherness is much 
more complex and can be realized in various dimensions. As Lilia Melani suggests:

the Other is an individual who is perceived by the group as not belonging, as being dif-
ferent in some fundamental way. Any stranger becomes the Other. The group sees itself as the 
norm and judges those who do not meet that norm (that is, who are different in any way) as the 
Other. Perceived as lacking essential characteristics possessed by the group, the Other is almost 
always seen as a lesser or inferior being and is treated accordingly. The Other in a society may 
have few or no legal rights, may be characterized as less intelligent or as immoral, and may 
even be regarded as sub-human2 .

In turn, Calvin Schrag believes the Other is:

somehow separate or different from a given object, person, event, or state of affairs. Se-
parateness and difference [...] can be understood to be roughly equivalent. [...] The Other is 

1 “Otherness”, [in:] Cambridge Advanced Learner’s Dictionary, Cambridge: University 
Press 2003 .

2 L. Melani, “The Other”, Academic.Brooklyn.Cuny.Edu, [online], 26 September 2014. 
Available on the internet: http://academic.brooklyn.cuny.edu/english/melani/cs6/other.html 
[accessed: 21 September 2017].
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deemed to be intrinsically repugnant and inassimilable, not only to be kept at a distance as an 
outcast group of untouchables but veritably to be annihilated. […] The Other as unmitigated 
evil is seen as a germ that threatens to infect one’s lifeworld and needs to be uprooted3 .

The scholar also points out that Otherness derives from the “friend-enemy 
dichotomy with its intermittent invitations to a demonization of the Other”4 .

Since the category of the Other is widespread and may be related to different 
areas of study, I decided to narrow my analysis down to a few aspects. In my view, 
Otherness is a concept of difference embodied by one’s identity5 when the Other 
may be perceived as a dehumanized inferior person who breaches social and moral 
conventions. In relation to the literary character, I see Otherness as interference 
of the forces triggered by him that disturbs the established order in the presented 
world. Following these definitions, I would like to transfer the concept to the 
literary area and examine the portrait of the main villain from the Harry Potter 
novels – Tom Riddle, primarily known as Lord Voldemort.

To begin with, I have to admit that villain’s Otherness takes various manifesta-
tions which refer to socio-political and ethical-religious aspects. What is more, it has 
a dynamic nature and can be recognized in two stages: non-magical and magical. 
The first stage, probably perceived as a minor one, is a non-magical (Muggle) stage, 
when Tom Riddle grows up in an orphanage and remains unaware of his real identity 
and wizarding predispositions. However, at a young age, he seems to be very strange 
and odd, not only to his peers but also to others who happen to encounter him. As 
we realize in the sixth installment of the cycle, he behaves weirdly enough to notice 
he does not fit the world of Muggles. Despite the ignorance of his magical heritage, 
Tom displays extraordinary abilities which exceed that of his peers, even in the 
wizarding world. Especially, with the unconscious use of magic, Tom bullies other 
children, tortures animals and steals others’ belongings which he treats as trophies. 
Such behaviour is socially unacceptable and therefore it must be suppressed. The 
existing standards in the muggle world do not presume the influence of magic, which 
might explain and justify the behaviour of the young and inexperienced magician. 
Tom’s deeds prove his abnormality at the non-wizarding stage which sounds like 
symptoms of madness or certain mental disorder. Eventually, at the age of eleven, 
Tom confides his secrets to Albus Dumbledore (the headmaster of Hogwarts School 
of Witchcraft and Wizardry), and the man immediately recognizes boy’s true identity:

3 C.O. Schrag, Otherness and the Problem of Evil. How Does That Which Is Other Become 
Evil?, “International Journal for Philosophy of Religion” vol. 60, 2006, issue 1–3, DOI: https://
doi.org/10.1007/s11153-006-0008-3, pp. 151–152.

4 Ibidem, p. 154.
5 Cf. R.D. Laing, Self and Others, London: Penguin 1990; Ch. Taylor, Sources of the Self. 

The Making of the Modern Identity, Cambridge, MA: Harvard UP 1989.
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“Hogwarts, […] is a school for people with special abilities”
“I'm not mad!”
“I know that you are not mad. Hogwarts is not a school for mad people. It is a school of 

magic” […]
“Magic?” […]
“That's right” said Dumbledore.
“It's… it's magic, what I can do?”
“What is it that you can do?”
“All sorts” […] “I can make filings move without touching them. I can make animals do 

what I want them to do, without training them. I can make bad things happen to people who 
annoy me. I can make them hurt if I want to” […]

“I knew I was different” […] “I knew I was special”
[…]”I can speak to snakes— they find me, they whisper to me. Is that normal for a wi-

zard?”
“It is unusual” said Dumbledore, after a moment's hesitation, “but not unheard of”6 .

That moment may be perceived as a real breakthrough in Tom Riddle’s life, as 
the boy “is almost gleeful when Dumbledore reveals to him that he belongs in a hid-
den parallel world where his magical ability will be treated as admirable rather than 
strange”7. We may expect that when he discovers his wizarding status and enters the 
wizarding world, he should no longer remain strange or odd, since he must become 
familiar to other wizards. However, such assumptions turn out to be erroneous.

When Tom enters the magical stage, he undoubtedly appears to be emotionally 
stable and prudent. Everyone recognizes him as a brilliant and talented boy who 
seems to be a promising magician. Nevertheless, Tom Riddle makes great use of 
such widespread belief and cunningly manipulates his allies. One of the teachers, 
Professor Slughhorn, seems to be even infatuated with him. He perceives the boy 
as a brilliant one and invites him to participate in special meetings organized for 
distinguished students. This shows that Tom initially gets acceptance of the magi-
cal community. The wizards attempt to discern in him a figure identical with the 
others they know. For Tom, being like others is equal with being an average person. 
Already at the starting point, he dissociates himself from the majority and perceives 
himself as “different” and “special”. Although Tom Riddle does not express his 
Otherness overtly, he aspires to set apart from mediocrity. All in all, Voldemort’s 
perception of mediocrity comes down to his mortality. It may be assumed that any 
manifestations of his strangeness and oddness begin when the villain decides to re-

6 J.K. Rowling, Harry Potter and the Half-Blood Prince, London: Bloomsbury Publishing 
Plc 2005, pp. 270–275.

7 K. Adney, H. Hassel, Critical Companion to J.K. Rowling: A Literary Reference to Her 
Life and Work, New York: Facts on File 2011, p. 220.
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ject death as something right and natural. At the magical stage, this form of Other-
ness encompasses three basic fields: the name, the soul, and the body. In particular, 
he hates his own name because it is too simple and common for him. Eventually, 
when the character learns his full identity, especially his father’s Muggle origins, 
he decides to change his real name into Lord Voldemort which is an anagram of 
Tom Marvolo Riddle. As Karley Adney and Holly Hassel point out, “Voldemort” 
is a combination of French words and literally means to “fly from death”8, a name 
quite suitable for this particular wizard, suggesting his “quest for immortality”9 . 
This indicates the villain’s pathological fear of death in its early phase, which pre-
sumably could have already originated from the death of his mother: “My mother 
can’t have been magic, or she wouldn’t have died”10. As Fenske points out, when 
Tom Riddle becomes an embodiment of dread, scarcely anyone in the wizarding 
world dares to call him another way than “You-Know-Who”, “He-Who-Must-
Not-Be-Named”, or “The Dark Lord” used mainly by Death Eaters and his other 
supporters11. Such efforts serve primarily to lower the degree of fear and potential 
threat awaiting the person who dares to utter the name of the most dangerous 
magician. On the other hand, it may be perceived as a taboo, which should not be 
spoken. As Jean-Paul Sartre points out, any manifestation of the Other makes the 
one “perpetually in danger”12. Even the name of the villain generates the semblance 
of Otherness arousing a feeling of dread and disgust. In fact, only two characters 
call him by his exact name: Albus Dumbledore, who rejects the villain’s atrocious 
personality and addresses him “Tom”, as if he were a schoolboy, and Harry Potter, 
who is not afraid of his enemy’s name because this would make him feel weaker.

Voldemort’s horror concerning his mortality goes far beyond his name. As 
Scott Sehon notices, character’s attempts to escape death build the main axis of the 
plot of the Harry Potter cycle13. The villain uses his personal charm and persuades 
professor Slughorn to reveal the secret about the creation of an immortal soul:

“Well, you split your soul, you see” said Slughorn, “and hide part of it in an object outside 
the body. Then, even if one’s body is attacked or destroyed, one cannot die, for part of the soul 
remains earthbound and undamaged”14 .

8 Ibidem, p. 45.
9 Ibidem, p. 37.

10 J.K. Rowling, Harry Potter and the Half-Blood Prince, p. 275.
11 C. Fenske, Muggles, Monsters and Magicians. A Literary Analysis of the Harry Potter 

Series, Marburg: Peter Lang 2006, DOI: https://doi.org/10.3726/978-3-653-01659-8, p. 174.
12 J.P. Sartre, Being and Nothingness. An Essay on Phenomenological Ontology, trans. 

H.E. Barnes, London, New York: Routledge Classics 2007, p. 299.
13 S. Sehon, The Soul in Harry Potter, [in:] The Ultimate Harry Potter and Philosophy. 

Hogwarts for Muggles, eds. W. Irwin, G. Bassham, New Jersey: John Wiley & Sons 2010, p. 15.
14 J.K. Rowling, Harry Potter and the Half-Blood Prince, p. 497.
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The object which contains a part of the split soul is called a Horcrux15 . Al-
though it can be made from quite anything, Lord Voldemort chooses to use ex-
clusively objects of great significance and importance, so that he can additionally 
express his powerful status. This also proves his Otherness. He rejects the use of 
usual items and instead seeks for outstanding ones. Nevertheless, the division of 
soul is not commonly acceptable in the wizarding world and is generally perceived 
as a significance of unspeakable evil, since it demands committing a murder. Any 
experiments with the soul are truly condemned by magicians and recognized as odd 
and unnatural: “the soul is supposed to remain intact and whole, […] [the split of 
the soul –AŁ] is an act of violation, it is against nature”16. However, for the purpose 
of attaining immortality, Voldemort decides to tear apart his soul six times, though, 
in fact, he creates seven Horcruxes: Tom Riddle’s Diary, Marvolo Gaunt’s Ring, 
Salazar Slytherin’s Locket, Helga Hufflepuff’s Cup, Rowena Ravenclaw’s Diadem, 
Harry Potter (created unintentionally, when the broken part of his soul implants 
itself into the nearest living creature), and a snake Nagini. Provided that the soul 
splits into two each time a Horcrux is made, it can be pointed out that Voldemort’s 
soul must be heavily unstable and almost crushed. On these grounds, the character 
becomes condemned by the rest of the society .

Not only is the Dark Lord’s soul destroyed, but his body seems to be wrecked 
as well. As Sehon observes, “after […] creating Horcruxes, the handsome young 
Tom Riddle undergoes a significant physical transformation”17. First of all, after 
an unsuccessful attempt to kill the infant Harry Potter, Voldemort is devoid of his 
physical form and wizarding power. Because of existing Horcruxes, the magician 
is unable to ultimately die but his flesh is removed. This situation may be compared 
to some mental disease which, though, does not influence the body directly, it 
causes gradual changes in the physical appearance. Such deduction is confirmed 
by Dumbledore who claims that “Lord Voldemort has seemed to grow less human 
with the passing years, and the transformation he has undergone seemed […] to 
be only explicable if his soul was mutilated beyond the realms of what we might 
call ‘usual evil’[…]”18. Thus, the unusual evil reflects his Otherness. The lack of 
respect for the soul turns into loss of corporeal form. Although Rowling presents 
the body and the soul as separate parts, it can be seen that the flesh is not able to 
function properly when the spirit is injured. As a matter of fact, Voldemort tries to 
perform magic using the body of snakes but such solution is not acceptable to him 
since he cannot achieve desired objectives. For some time he tries to survive on 
the back of professor Quirrel’s head and lives almost like a parasite:

15 Cf. Ibidem, p. 370.
16 Ibidem, p. 498.
17 S. Sehon, op. cit., p. 17.
18 J.K. Rowling, Harry Potter and the Half-Blood Prince, p. 637.
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See what I have become? […] Mere shadow and vapor … I have form only when I can 
share another’s body … but there have always been those willing to let me into their hearts and 
minds … Unicorn blood has strengthened me, these past weeks … you saw faithful Quirrell 
drinking it for me in the forest…19 .

This only proves Voldemort’s cruelty, as:

it is a monstrous thing, to slay a unicorn, […]. Only one who has nothing to lose, and 
everything to gain, would commit such a crime. The blood of a unicorn will keep you alive, 
even if you are an inch from death, but at a terrible price. You have slain something pure and 
defenseless to save yourself, and you will have but a halflife, a cursed life, from the moment 
the blood touches your lips20 .

What strikes the most is the fact that these words are spoken by Firenze a cen-
taur, who lives in a forest and belongs to the animal world. It may be expected 
that animal beings should not condemn any acts of wild behaviour. However, such 
incident evokes abhorrence even in non-human creatures.

In spite of resorting to the extreme, the wizard still does not resemble a human 
being in this form. After all, the Dark Lord decides to regain his full body. Together 
with his subordinate Peter Pettigrew (Wormtail), they build the embryonic body 
that Voldemort uses for travel and performing magic. Nevertheless, he does not 
feel satisfied with his physical state. He wants to create a new body for himself. To 
achieve this goal, he needs to make an elixir of specific ingredients: a bone of the 
father, flesh of the servant, and blood running in his enemy’s veins. Peter Pettigrew 
helps him in this venture and eventually they succeed in restoring a bodily form. 
After that Voldemort is described as:

[…] the thin man […] whiter than a skull, with wide, livid scarlet eyes and a nose that was 
flat as a snake’s but with slits for nostrils […]. His hands were like large, pale spiders; his long 
white fingers caressed his own chest, his arms, his face; the red eyes, whose pupils were slits, 
like a cat's, gleamed still more brightly through the darkness21 .

With such a striking appearance he resembles a walking dead or a creature of 
monstrous characteristics. The distinctive features of Lord Voldemort create his 
physical Otherness. He can be compared neither to any human being nor to any 

19 Eadem, Harry Potter and the Philosopher’s Stone, London: Bloomsbury Publishing 
Plc 1997, p. 213.

20 Ibidem, p. 188.
21 Eadem, Harry Potter and the Goblet of Fire, London: Bloomsbury Publishing Plc 2000, 

pp. 415–416.
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animal species. The Dark Lord’s physiognomy is beyond the realms of applicable 
standards. Even one of his most staunch followers, Bellatrix Lestrange, seems to 
be disconcerted with her master’s new figure.

Later, during the Battle of Hogwarts, Voldemort tries to kill Harry Potter one 
more time but the curse rebounds and shatters his body. Meanwhile, the eponymous 
character, together with his friends, destroy all the Horcruxes. Thus, it is feasible 
to kill the villain once and for all. Although in the wizarding world it is possible 
to come back to the world of the living as a ghost, Voldemort is not able to do so. 
His ill-treated soul enters limbo and is somehow imprisoned. This represents the 
final expulsion of the Other. The Other is definitively recognized not only as a sub-
human but also as a sub-wizard who does not deserve the wizarding membership. 
He is deprived of a right to fly back, being therefore rejected.

What drives both worlds, muggle and wizarding, is norms and rules. Although 
the two dimensions operate under different principles, the standards concerning 
morality are very similar. Both spheres accept humanity with all its aspects, in-
cluding death. Therefore, monstrosity is rejected and unacceptable because of the 
general conviction that a monster threatens people. It is the monster buried deep 
within that makes Voldemort excluded from society. The villain’s Otherness is 
expressed in the rejection of himself as he is. If he does not accept the others, it 
will become impossible for himself to exist. We can see that Voldemort becomes 
the Other since he does not accept the duality. The world presented in Rowling’s 
novels is constructed with the concept of binary oppositions. On the one hand, 
Voldemort is not able to honour the humanity of those not like him and their 
right to exist. On the other, he fails to accept his mortality. The villain belongs 
to a considerable minority not only because of his views, but also because of his 
unusual fear. What may be perceived as a paradox is that Voldemort sees the ma-
jority as inferior for not being powerful enough to defeat him. Notwithstanding, 
the ultimate failure of the Dark Lord is ascribed to his inability to accept love. He 
is a stranger because he denies its power and misunderstands its actual meaning. 
Subconsciously, Voldemort seeks acceptance, therefore, he recruits Death Eaters 
who are not true supporters of the Dark Lord. Mostly, they join the organization 
because they are overwhelmed by the fear of Voldemort’s revenge or they are not 
strong enough to oppose him. Anyway, the villain never expresses any gratitude 
for their obedience and loyalty. He is driven by egoistic desires and does not care 
about anyone but himself. He is unable to create and build true bonds with anybody. 
However, many of his followers display signs of love and care. One of the morally 
converted is Narcissa Malfoy who eventually realizes it is maternal love she should 
trust in. The woman even decides to lie to her master because she hopes to save 
her son’s life. Another striking example is Severus Snape who deludes the Dark 
Lord into thinking that he faithfully respects his will. One may wonder why such 



Agata Łukasiewicz

214

an intelligent and brilliant wizard lets the man trick him. The answer is hidden in 
Voldemort’s nature and disposition. He rejects the idea of disinterested love which 
governs all Snape’s activities and stimulates his behaviour:

“Severus Snape wasn’t yours,” said Harry. “Snape was Dumbledore’s, Dumbledore’s 
from the moment you started hunting down my mother. And you never realized it, because of 
the thing you can’t understand. You never saw Snape cast a Patronus, did you, Riddle? […] 
Snape’s Patronus was a doe, […] the same as my mother’s, because he loved her for nearly all 
of his life, from the time when they were children. You should have realized, […] he asked you 
to spare her life, didn’t he?”

“He desired her, that was all,” sneered Voldemort “but when she had gone, he agreed that 
there were other women, and of purer blood, worthier of him”22 .

Voldemort perceives love as something exclusively physical and labile. He 
underestimates or even does not consider the utmost sacrifice one is capable of in 
the name of true affection. His emotional Otherness dooms him to complete failure.

Voldemort’s capacity for love is paralyzed. Thus, he is unable to fully recog-
nize compassion of the others. During the final clash Harry Potter exhorts the Dark 
Lord to repent:

“But before you try to kill me, I’d advise you to think about what you’ve done … think, 
and try for some remorse, Riddle…” […]

Of all the things that Harry had said to him, beyond any revelation or taunt, nothing had 
shocked Voldemort like this. Harry saw his pupils contract to thin slits, saw the skin around 
his eyes whiten.

“It’s your one last chance,” said Harry, “it’s all you’ve got left… I’ve seen what you’ll be 
otherwise… be a man… try… try for some remorse…”23 .

Unfortunately, he cannot respond properly to an act of mercy as he is emotion-
ally crippled. This turns out to be his actual Otherness. Almost from the very begin-
ning Tom Riddle is stigmatized as the Other. He is begotten under the influence 
of the love potion and comes to the world as a result of lies and deceit. His birth 
expresses the disturbance of an ethical code. Merope Gaunt, Tom Riddle’s mother, 
administers a special love elixir to the man she is fascinated with which evokes 
a false infatuation. When the potion stops working, Tom Riddle’s father leaves 
Merope and their child. True love is never instilled into the wizard. Subsequently, 

22 Eadem, Harry Potter and the Deathly Hallows, London: Bloomsbury Publishing Plc 
2007, p. 539.

23 Ibidem, p. 594.



215

Various Aspects of Otherness of the Villain in J.K. Rowling’s Harry Potter Series. Prolegomena

devoid of parental care, Voldemort becomes an outcast of society. However, this 
is not the immediate reason for his downfall. Both Harry Potter and Tom Riddle 
are brought up without their parents. They are both great magicians of enormous 
power. Whereas Lord Voldemort desires to become immortal, Harry Potter vol-
untarily exposes himself to death in order to save his friends and the loved ones. 
He is ready to die for the good of the cause. The Dark Lord, quite the opposite, 
utilizes the most atrocious deeds in order to save himself. The lack of altruistic at-
titude makes him the negation of ‘myself’, embodied by the eponymous character. 
Although, he notoriously desires to get rid of people of different characteristics, 
it is him who becomes suppressed as the Other. That is why he must be relegated.

Taking everything into consideration, it may be concluded that Rowling pre-
sents the concept of Otherness in terms of the psychology of magic, underlying its 
destructive effect, especially when it is used against the prevailing order and es-
tablished social norms. Once again the Otherness of the character can be analyzed 
at two stages. The first one is a harbinger of the villain’s actual Otherness. When 
Tom Riddle is out of the wizarding world, it is magic and cruelty that make him the 
Other. But in the wizarding world his Otherness comes down to his experiments 
with the soul and the creation of Horcruxes. The more Horcruxes Voldemort makes 
the less human he becomes, both emotionally and physically.

Voldemort’s Otherness reflects a psychological and artistic complexity of the 
character. He is not a flat antihero whose villainy is diagnosed at the very beginning. 
However, he is subject to numerous modifications. His Otherness is not decided once 
and for all. On the contrary, his Otherness spreads its wings continually, gaining mo-
mentum and eventually reaching the ultimate. In fact, it is not the society that is fully 
responsible for his expulsion. It is Voldemort himself. His self-identification coincide 
with the dynamism of changes in his Otherness. The physical and mental processes 
that occur during his development bring him closer and closer to the boundaries that 
should never be crossed. He gets the opportunity to identify himself with the rest of 
the community but he wastes the chance. Instead, he decides to separate himself ut-
terly without the option of returning. The Otherness in relation to human beings turns 
into the Otherness in relation to himself . It becomes evident that he never discovers 
his true identity and never embraces the human side which he is not deprived of. Un-
able to recognize his fears and weaknesses, Voldemort becomes the Other for himself. 
Convinced of his indomitability to the very end, he nurtures inner strangeness, which 
eventually takes control over him. His full identity hidden deep within and disclosed 
at the end underlines a complex dimension of being the Other.

The multiplicity of forms of Voldemort’s Otherness implies not only the com-
plexity of the character but also of the whole Harry Potter cycle. In fact, Voldemort’s 
development constructs the main plot of the novels which would not be so intrinsi-
cally complicated without the meanings implied by the character’s Otherness.
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Streszczenie

Różnorodne aspekty Inności czarnego charakteru w cyklu powieści 
J.K. Rowling Harry Potter. Prolegomena

Artykuł przedstawia różnorodne aspekty Inności zawarte w cyklu powieści Harry Potter, 
skupiając się na czarnym charakterze – Lordzie Voldemorcie. Pisząc o Inności bohatera, 
autorka tekstu ma na myśli interferencję uruchomionych przez niego sił, które zakłócają 
ustalony w przedstawionym świecie porządek. Skłonności, czyny oraz cele postaci stano-
wią zagrożenie dla dwóch płaszczyzn, z którymi ma styczność – magiczną i nie-magiczną. 
Łączy w sobie cechy, które są znane i obce innym: jednocześnie jest i nie jest istotą ludzką. 
Ponadto artykuł przedstawia dynamiczną naturę Inności czarnego charakteru. Wraz z roz-
wojem wydarzeń postać przechodzi metamorfozę i ewoluuje w swojej Inności ukształ-
towanej w obrębie trzech podstawowych sfer dotyczących imienia, ciała i duszy. Jest to 
szczególnie dostrzegalne w aspekcie jego życia i umierania. By uniknąć przerażającej go 
śmierci, bohater decyduje się rozszczepić duszę na kilka części (Horkruksy). Zabieg ten ma 
na celu zapewnienie mu nieśmiertelności. W efekcie zarówno jego dusza, jak i ciało zostają 
zniszczone. Niemniej jednak, nie umiera on całkowicie. Mimo że Voldemort pozostaje 
obecny w świecie żywych, nie jest ani człowiekiem, ani duchem. Koncepcja duszy czarne-
go charakteru wskazuje na jej niezależność od ciała. Po swoim upadku Voldemort wstępuje 
w ciała innych osobników, które są jego przejściowymi Horkruksami. Wykorzystując ich 
posłuszeństwo, manipuluje nimi, by odzyskać swoją utraconą siłę i ciało. Ogólnie rzecz 
ujmując: to nieumiejętność kochania dowodzi jego Inności.

Słowa kluczowe: Inność; Inny; różnorodność; dusza; magia; czarny charakter

Summary

The paper portrays various aspects of Otherness included in the Harry Potter cycle by 
J.K. Rowling, focusing on the villain – Lord Voldermort. By Otherness of the character, 
the author of the report means the interference of the forces triggered by him that disturbs 
the established order in the presented world. The character’s predisposition, deeds and 
goals pose a threat to two planes which he contacts with: magical and non-magical ones. 
He combines features that are known and unknown to the others: he is and is not a human 
being at the same time. Additionally, the paper depicts the villain’s Otherness which has 
a dynamic nature. Over the course of the plot, the figure undergoes A metamorphosis and 
evolves in his Otherness which is built upon three basic spheres concerning the name, 
the body, and the soul. This is particularly noticeable in the aspect of his life and passing. 
In order to avoid death, which frightens him, he decides to split his soul into several parts 
(Horcruxes). This is meant to ensure his immortality. As a result, his soul as well as his 
material body is destroyed. However, he does not die ultimately. Although Voldermort 
remains in the world of the living, he is neither a human being nor a spirit. The conception 
of the villain’s soul indicates its independence from the flesh. After his downfall Volder-
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mort enters other beings’ bodies to be his temporal Horcruxes. Using their obedience, he 
manipulates them to regain his lost power and body. All in all, it is character’s inability to 
love that ultimately proves his state of Otherness.

Keywords: Otherness; the Other; variety; soul; magic; villain
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