CYRILLO-METHODIAN PAPERS :- ZESZYTY CYRYLO-METODIANSKIE :- 12/2023

HOBA MOHOTI'PA®HSA BHPXY ITOJICKO-BBJITAPCKHUTE
JIUMTEPATYPHH U KYJITYPHHU BPb3KH

MAYA ANGELOVA

St. Cyril and St. Methodius University of Veliko Tarnovo

A NEW MONOGRAPH ON POLISH-BULGARIAN LITERARY AND CULTURAL TIES. A review
of: Grigorova, Margreta & Jarostaw tawski, eds. Bulgaria and Poland: Literary and Cultural Parallels.
A collective volume. Bialystok: Temida 2, 2022. ISBN 978-83-67169-06-6, 300 pp. (Original title in

Polish: Bufgaria i Polska - paralele literackie i kulturowe. Studia.)

Keywords: Polish-Bulgarian ties, literature and culture, Slavic studies, collective volume

KonextuBuust tom Bboneapus u Ilonwa: /lumepamypHu u KyamypHU napaneau W3au3a MO,
Hay4HaTa pejakuus Ha npo¢. Maprpera ['puroposa u Ha npod. Spocnas JlaBcky, ¢ BbBeeHME
Ha npod. Llenka MiBanoBa. MoHorpadusita npescTaBs pe3y/ITaTUTe OT IMPOBeJeHaTa B Kpasi Ha
2021 r. KoHepeHIMs1 B YHUBepcUTeTa B DBsIHMCTOK, KOATO ChOMpA MONCKA U OBArapcKu
v3ciefoBare/v, obefMHEeHN OT OOIM BITOTOJULIHKA WHTEPECH Y CHTPYAHUYECTBO U Ce sIBsiBA
€CTeCTBEHO TMPOJb/DKEHHE HA pa3rbpHA/IMTE Ce KOHTAKTH Ype3 oOMeHa Ha IpernojaBaTein
MeXJy yHuBepcuTeTuTe B bsimncrok u Benvko TepHOBo. OpranusaTop Ha KOHpepeHIUsTa e
Karezpara 3a ¢rutonoruyHu uscieasBanus HMsmok-3anad xpm Punonorudeckust GpakyaTeT Ha
YHuuBepcuTeta B bsimrcTok oz prroBogcTBoTO Ha Tpod. SpociaB Mapuyu J/laBcku. Cropranu-
3aTop e Katezapa CrnaBuctuka kpM Punonornyeckus ¢pakynrer Ha BTY Ce. cs. Kupun u Memoduti
o/, pPpKOBOACTBOTO Ha mpod. Llenka MBaHoBa.

TexcToBe ca rpynMpaHy B HIKOJIKO TEMAaTUYHU 00/1aCTH, OTPa3siBallly IOCOKUTE, B KOUTO
Ce Pa3BHUBAT THPCEHUSTA U OTKPUTHSTA Ha U3C/IeJOBaTeNNTe, 00eJUHEHH, IO JyMHUTEe Ha MPod.
JlaBck#H, OT 06uHsT PAKTOP B LMBU/IM3ALMOHHUS pa3Boi Ha bearapus u [lona - maxuomo
2PaHU4HO pasnonoxceHue mexcdy KyamypHume u peau2uo3Hu enaderus Ha Pum u Busanmus,
Slavia Latina u Slavia Orthodoxa, 3anad u uamok, cegep u o2 (c. 18). /I'bAroroqUIUIHOTO HAYYHO
CBTPY/HUYECTBO /laBa pe3y/ITaT B peAulia 00/IaCTH, KaTO OBArapo-MOJICKUTE OTHOLIEHUS U

TAXHOTO OTPAXKEHUE B JINTEPATYPATA; €3MKOBU CBHUETEJ/ICTBA 3ad HO]ICKO-6'I>J'IFapCKI/I KOHTAKTH;
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KyJITYPHO-UCTOPHUYECKH aCIeKTH Ha IT0JICKO-O'B/ITAPCKUTE OTHOIUEHUS; HOBU METOJO0JIOTH-
YeCKH ITpeJ/I0XKeHMs 32 TPeTUPaHe Ha B3aMMHHUTe KOHTAKTH; CJIaBSTHCKU M €BPOIeCKU aKLLeHTH
BBB B3aMIMHOTO BB3IPHEMaHe Ha O'B/Irapy U IMOJISALY; IpechyaHe Ha CTEPEOTHIIN: TEKCTOBU U
XYZ,0)XeCTBEHH CBU/IETEICTBA; OJISILU M O'B/Irapy B OYMTE Ha YyXKAEHLIUTE; OIS BbB Bennko
TbpHOBO, 6BITapH B bsitncTok.

[IprHOCEH MOMEHT B KOHLEIIHMATA Ha KOHQEPEeHLMsTa, OTPa3eHa U B M3JAHUETO, €
NpUBJIMYaHeTO Ha MJIaJ y4€HU KbM €KUIIa OT YTBbPAEHU U3C/Ie[0BaTeIH.

Ko/1eKTHUBHHSAT TOM ChABPIKA TEKCTOBE, OTPA3SIBALLY [OJICKO-0BIrapCKUTE OTHOLLEHHS
B KY/ITyPHO-UCTOPHYECKH, IUTEPATyPEH U €3MKOB aCIIeKT, 00XBAIAiKK peCcIieKTHPaLL HCTOPH-
YeCKH JHMAIMa3oH — OT JBI0OKUTE KOPEHHU HA CJIaBSHCKUSI HEOMaHUXEMCKU Ayanus3bM (36UrHeB
Ka)xmepuuK) 0 CbBpeMeHHUsI JUTUTAJIEH CBSIT C HETOBUTE €3UKOBY eKCIUTHKauuu. [1o gymure
Ha M. 'puropoBa, memama Ha moma ce konebae mexncdy suHazu Heo6xo00UMOMO 8pBWAHE KBM
u3gopume u 0madasaHemo Ha 3ACayHeHO BHUMAHUe HA XOpd, KOUMO CsYemasam noackama u
6s2apckama Kyamypd, ceed €a UAU €A Ce NPesspHAIU 8 HUBU MOCMose 3d 63aAUMHOMO
npoHukeaHe Ha bGva2apckama u noackama Kyamypu (c. 22).

EavH oT Hali-CchliecTBeHHTe NMPHUHOCH Ha MOHOrpadusiTa U3TIeXJa HIKAK 66HUWEH U
¢dopmasieH, HO e ZOCTa MMOKa3aTesieH U BiusiTesieH. Toil 3acsira peUIpoYHOTO MPeACTaBsHe Ha
I0JICKO-O'bJITAPCKUTE MOCMOGe — BPB3KH, BIUSHUS U PelLleNiu, KOeTO e BoJell, IPUHLIUI Ha
n3gaHueTo. JlyxbT Ha pPaBeHCTBO, 0GAJIAHCHPAHOCT M PELMIIPOYHOCT JOKa3BaT CHIIHOCTHATA
TOJIEPAaHTHOCT HA /IBeTe KYJITYPU M HAa TEXHWUTe M3C/IeJOBaTe/lH, KOETO B IUIAHA Ha 00U
€BPOIIEeICKU UAJIOT U CBBP3aHOCT JOOGMBA CHJIHO I/I00a/HO 3HaYeHHe. BHcok e MpuHOCHT Ha
TOMa KaTO LSJIO KbM 3allbJIBaHe Ha NpA3HU MeCTa B KyJITypHaTa KapTa Ha JIMTepaTypHUTE U
KYJITypHUTE B3aMMOOTHOILEeHUsI MeXAy bbarapus u Iloma, KakTo U KbM HaMHpaHe Ha HOBU
MOJe/IN U UHCTPYMEHTH, OCBeTSBallli M®MHU, CeHYeCmu W HeNpUCTBIIHU Jocera MecTa B
KJIACMYeCKH, MOJEPHM WIHW TPAJULMOHHU TBOPOM, WJIM OCBETsBALlM HENO3HATH HHBAa Ha

XYZOXXeCTBEHU TEKCTOBE.

Crypusta Ha Maprpera ['puroposa Naukowo-badawcza recepcja literatury polskiej w pierwszym
dwudziestoleciu XXI wieku. Zastugi naukowe Kaliny Bahnevej (c. 27-52) o60611aBa mocTrke-
HUSTA B OB/ITapo-I0JICKUSI JTUTEPATYPeH 0OMEeH, KaTO OTKPOsIBA 3aCHJIBAILA Ce TEHAEHIMS KbM
PELUITPOYHOCT, NMPOBOKMPAHA OT BCE IO-aKTHBHUTE IOJICKO-O'BJITapCKM KOHTAKTU B €BPO-
HeMCKUsT KOHTEKCT Ha Ipara Ha TPeTOTO XWIsifiosieTre. XpOHOJIOTMYHUST BEKTOP Ha 0030pHaTa

YacT 06XBaLIA TPAAHULMATA HA TOJIOHUCTUKATA B bb/Irapusi, KaTo ca OTKpOEeHU pecrieKTHpALLHTe
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MPUHOCHHU HA TPAJULIMOHHO CHUJTHUTE aKaIeMUYHH LIeHTPOBe, npeayu Bcuuko oT Copuiickus u
Be/TMKOTHPHOBCKUSI YHUBEPCUTET, U TEXHUTE IMPEACTABUTETHH WM3JATE/ICKHU HMHULMATUBU C
TPaeH aHrAXUMEHT KbM PAa3r'bPHATO IPECTaBsHe Ha BPB3KUTE U BIHSHUATA MEXAY TOJICKUS
1 O'B/ITAPCKUSI TUTEPATYPHU KAHOHH, TPAAULIMHU U fraio3u. CrielrasHo BHUMaHYe e OTAe/IeHO
Ha TMpUHOCHUTEe u3ciensanus Ha npo¢. K. baxHeBa n Ha HeliHUTE MOHYMEHTA/THH HAyYHH
MoHorpaduu. 3aeZHO C TOBa Ca OTKPOEHU W APYrd MPUHOCHUTE ChbBPEMEHHH JTUTEPATYPHO-
HMCTOPUYECKH M3C/IeIBAHUS Ha MOJICKATa TUTEPATYPA MEXIY BOMHUTE U HA Ta3H C/Ie[] 1944 T., C
napajieii B HAlIaTa JIUTEPATYPA, KOUTO TPUIATaT HOBU TEOPETUYECKH U METOL0IOTHYeCKH
WHCTPYMEHTH, 3a [ja U3TPAJAAT MHOTOCJIOWHU KY/ITYPHOUCTOPUYECKH KOHTEKCTH, OTTUTBAWKHU
ce A 3aI'B/THSAT MPAa3HUTE MEeCTA WJIH [a PeJIOXKAT HOB, OChBPEMEHEeH MTPOYHT Ha L[€HHH JTUTe-
paTypHH SIBJIEHMSI, ChY€TABAIlM MPeJUMCTBAaTa HAa CHOUTHUIHO-NPOLIECYya/THATA, MPOGIEeMHO-
TeMaTUYHATA U MEePCOHATMCTUYHATA BePCHUsI HA JIMTepaTypHATa UCTOPUS.

OcBeH ToBa M. I'puropoBa npejcTaBsi MaHOpaMa Ha PasrpbIIALIATA Ce B MOCTEJHUTE
JIeCeTH/IETHSI MPeXXa OT CIeLIMaTM3UPAHN UHTEPAUCLUIUTMHAPHY U3CIeABaHusl. B cTyausTa v e
0oTOe/IsI3aH HAPACTBALIUAT MHTEpPeC KbM CbBPEMEHHHM aBTOPU M TEHJEHLUH, MPOBOKUPAI
M3/IaBaHEeTO HA CIelaTHA OpoeBe Ha Hall-aBTOPUTETHUTE MU3/JaHUS HA HAyYHATA JIUTEpaTypHa
nepuojuKa B Bbarapusi, KOUTO MO TO3M HAYMH OspHCAM NPBCM HA NyACd HA NOACKAMA
aumepamypa (c. 29) U s IPeICTaBAT B HEMHAaTa MHOTOCHCTaBHOCT. OGCTOMHO M M34epraTeTHO
['puropoBa ce crivpa ¥ BbPXY 3aCH/IEHUS] HHTEPEC K'bM PeLeNHATa Ha MPeBOAHUTE TBOPOU Ha
JBeTe JIMTEPaTypH, KaKTO M BBPXy HapacTBalllaTa poJisi Ha MpeBojaya JUTepaTypoBes 3a
AaKTUBHO U3rPa)K/IaHe Ha MOCTOBE MEX/y I0JICKaTa M O'b/IrapcKaTta Ky/lITypH, KaTo He €a MpOoIyc-
HaTU ¥ (AaKTOPH KaTO NA3apeH MexaHu3sM, Haepadu, akmyaaHoCm U NONyaAspHOCM Ha npesede-
HUMmMe asmopu, KakTo 1 epeKThT OT UHTE/IEKTya/IHUsI U eCTeTUYeCKus: M300p Ha MPeBOJAYUTE.

B TO3u Gorato pa3rppHAT AMAXPOHEH M CUHXPOHEH KOHTEKCT Ha OBIrapo-TmOJICKUTE
JIUTepAaTypHU BPB3KH, YHUTO eMOeMaTH4eH 3HAK € PeLMIPOYHOCTTA, aBTOPKAaTa BIIMCBA
peasM3vpaHeTO HAa TPOEKTa 3a ABYyCTpaHeH oOMeH Ha 3HaHus (mosacku 3a bearapus u
obarapcku 3a [omma) mexxay pumonorundeckure Gpaky/nITeTH Ha yHUBEepcUTeTUTE B BsimrcTok u
Benuko TepHOBO.

Crarusita Ha Weronika Szwedek Kornel Filipowicz i Bulgaria (c. 53-62) npezacrass penern-
L[Ms1 HA TIPeBOJHUTE TBOPOU Ha mosickusi mpo3auk Kopuen ®umunosudy B beiarapus v Ha genoto
Ha TMeThMarta My O'BIrapcKH MPeBOJAYH, CPejJ, KOUTO € OTKpPOeHa KJIIoYoBaTa posst Ha Jlunus

PaueBa kKaTo ocHOBeH npeBoJa4 Ha TO3HW HEAOCTATHYHO IMPOYYE€H aBTOP OT BTOPATA ITOJIOBUHA
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Ha XX BeK. ABTOpKaTa Ipe/CTaBs IUTePaTypHOUCTOPUYECKUS U YXUTEHCKU CIOXKeT 3a Mperin-
TaHeTO Ha CHAOUTE Ha TBOPYECKUTe U MHTHUMHHM JBoiikM Ha Kopuen ®ummnosny u Buciasa
IllumGopcka 1 Ha Mopaan Bacunes u Brara JluMHUTpOBa — CIOXET, KOMTO JBPXH Ha OKYC
BUCOKHSI €K3UCTeHLIMaJIeH, HO U eCTeTUYeCKH 3aJ/I0T U JONpHUHAcs 33 Bb3IPHeMaHe Ha HalHuo-
HaJ/IHATa JPYrocT KaTo OrJIeJasio Ha OOLIOYOBELIKOTO M YHUBEPCAJIHOTO yCellaHe 3a o0Ia
MPUHA/JIEKHOCT Ha JBeTe KyATypy. bruorpadpuyHusAT mogxos TyK e JeTaiiyiHO pa3paboTeH BBPXY
TepeHa Ha IepCOHA/JIM3Ma, KaTO CbhbYyeTaBa NPeAUMCTBATa HAa TPaHCIEpPCOHA/IHU Ky/ITypHU
SIBJIEHUSI.

B cratusita cu Muxan Ulennenxu Georgi Andreev: wielobarwny obraz artysty (c. 63-72)
aHA/IM3HMpPA JKMBOTA M TBOPYECTBOTO HA IOJICKO-OBATapcKusi rpaduk M XyZOXXHUK [eopru
AHnppees (pozieH 1936 T.), KOITO OT 1971 I. )XKrBee U paboTH B BstncTok, HO ce caMOOCMUCIISI KaToO
Y0geK Ha NsMA Y IIOJAAHKUK Ha JUOHUCUe80MO, eKCTa3HO IpeOrBaBaHe B cBeTa. M3cienoBarensr
HaJCKavya MO3UTUBUCTUYHOTO IOPTPeTyBaHe W IpPeJCTaBsl XyAO)XXHHKA KaTo IPOTHBOpeYHBa
durypa c IByCMHCIEHO TBOPYECKO OMTHE, KapHepHO CBBbP3aHO C ¢urypata Ha odunmaaeH
MOPTPeTHUCT Ha KOMyHUCTHUYECKHUSI €JIUT, HO ThpCell YHUBEPCATHOCT U OTKbCBaHEe OT PeauC-
THYecKaTa KOHIOHKTypHa KOHBEHLIMSI Ha coOCTBeHaTa My eroxa. CMsiTaH 3a MeCTeH TBOpell B
BsIHCTOK, XyJOXKHUKBT HAJCKava JIOKaJHaTa TeMaTuka. Oco6eHO MHTepeceH € MeTOIBbT Ha
Muxan Illegnenxku na cbyeraBa GuorpaduueH 0GEKTHBU3BM C HKMBATA ped Ha XyJOXKHHKA,
KOSITO NPUTEXaBa CTOMHOCT HA )XUB IIPUX U pa3KpUBa e3MKOBaTa JIMYHOCT B ONTbIHEHHE Ha
ny6/M4yHUsE 06pas Ha TO3U KOJIOPHUTEH M MHTPUTYBALL, TBOPEL.

Crartusita Ha SIpocnas JlaBcku Dymitr Grozdew: szkic z autoportretu artysty (c. 73-102)
JIE€MOHCTPHPA Bb3MOXXHOCTUTE HAa MHTEPIPETATUBHOTO U3KyCTBO3HAHUeE, Ype3 buorpadusTa Ha
e/lHa TBOpYeCKa JTUYHOCT (XyzoxkHuKa Jumutsp ['po3aeB) fa ce cb3zaze )KUB M MHOTOIIACTOB
o0pa3 Ha G/JIM3KOTO MMHAJIIO C pasKa3 3a TOJIIMOTO HMCTOPUKO-TIOJMTHYECKO BpeMe M 3a
pedieKTHpaIOTO TBOPYECKO Ch3HAHHE, KOETO HEM3MEHHO I0JjIara Ha CbMHEHHe U IpeoOpa-
3yBa HaTHMCKA Ha MHCTUTYLMAIU3UPAIlNs KOHTPOL. M3ciegoBaTensT npeacTass ABe JOMUHAH-
TH, K'BM KOUTO TEXHeSIT TBOpOUTe Ha ['po3feB — cBeTcka M penuruosHa. PogenusT B bviarapus
JumMuTsp I'po3es ce ocpliecTBsiBa KaTO MPU3HAT MOJICKU XYJ0XXHUK, HO U IJIAKaTUCT, CATUPHUK,
YePTOXHUK, CKYJIITOP, AU3aliHep Ha Ie4aTy, MeJaJu, JIora, pecTaBpaTop Ha MpoM3BeleHUs Ha
M3KycTBOTO M KHUTrHU. Cref 1989 r. o6ave XyZOXXHUKBT Ce BPBLIA KbM TPAAMIUATA HA ObIrap-
CKaTa UKOHA, MPOeKTUPAUKHU CKY/IIITYPHU MHCTANMALUU B BSTMCTOK 1 M3MTMCBaKU I'bPKBH, KaTO
TaKa ce BMNMCBAa OPraHWYHO B MY/ITHUKY/JITypHaTa, KaTO/JW4YecKa U NpaBOCIaBHA TPaJUILIUs B

M3rtouna [Momma u o6nacrra Ilogmame B yacTtHOCT. CTaTUsiTa MOCTaBs BAXKHU U CIIOPHHU
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BBIIPOCH, KaTO HAIpUMep, JaIM 3a ISUIOCTHUSI OOJIMK Ha TBOPYECTBOTO My € OIpefesIslio
Te)XHEHHeTO KbM cdepaTa Ha CAaKpaTHOTO WJIM PEIUTMO3HOTO U3KYCTBO — MPECTIDKEH MapKep
crnen, 1989 T., WIM Pa3HOXXQHPOBUTE My TBOPOM Ipeiu TasH JaTa B cdepara Ha CBETCKOTO
M3KYCTBO ca MpodrInpaly, 3ali0To ca B ChIATa CTeneH BABXHOBsiBawu. lllo ce orHacs 1o
MOC/IeIHNTe, U3KYCTBOBeIbT He IpeMb/lYaBa, de Te ca IMOBIMUSHU OT TBOpYeCcKaTa cpea B
KOMyHHUCTHYecKa [losa, KOosiTo BOAM aKTHBEH )XUBOT, OWJEHKU ChIEBPEMEHHO OCOOGEHO
MOJAT/IMBA Ha M3HYyJBaHE OT KOMYHUCTHYeCKHUTe CTyKOu. ChyeTaBaiiky MpoOIeMHO-UCTOPH-
YecKHusl C MepCOHAIMCTUYHUSL AUCKYPC, /laBCKM MOKas3Ba JKUTEWCKUS U TBOPYECKU ITbT HA
['po3zeB He caMO KaTo MOJAHUK Ha /iBe KY/ITYPU — O'b/IrapCKaTa U MOJICKATa, HO U KaTo obpaserl|
Ha TBOpEI] C JjBe SIPKK TBOPYECKH JTHILA (CBETCKO M PEIUTHO3HO), KOMTO B 3pE/IHsI CH TIEPUOJ, Ce
CTpeMHU Jia chueTae G/IsIChKa Ha eBaHTeJICKUS Heasl C YePTUTE Ha XyJ0XKeCTBeHaTa YTOIHS.
CraTtusta Ha Anexkcanabp XpuctoB Konyenyusma Ha Kaxcumenc ITwepsa-Temmatiep u
Ha Cmosn Muxatinoscku 3a Kpaesekoguemo (C. 105-114) TMpUIara MeTOAAd Ha KOMIIApaTH-
BHCTHUKATA, 3a /Ia YCIIOpeJy /iBe IPOM3BeleHHs Ha I0JICKaTa M Ha ObJrapckaTa JHUTepaTypHa
KJIaCHKa, KOUTO He Ca B INPSK JUAJIOT WIM HENOCPeACTBeHO B/IMSHUE, HO B YCJIOBHUSATA Ha
CPaBHMMHM HCTOPUYECKH YCJIOBHUS, IOBJIMSIHU OT OOLIOeBPONEMCKH TeHJEHIUN B U3KyCTBOTO
pasBUBAT CXO/JJHA TMpHUYecKa YyBCTBUTETHOCT CIIPSIMO TeMaTa 3a Kpas Ha eéekd. B cpaBHuTeneH
npouut Ha Kpaam Ha eexa, npousBejeHue Ha BugHus MmogepHuct Kaxumex [Timepsa-Termatiep
(mpueMaH 3a efMH OT IIbPBUTE AEKAZEHTCKH I0ETH B IIOJICKATa JUTepartypa), U KpatisekosHo
maeHue oT KHUTaTa Punocogpuyecku u camupuvecku conemu (1895) Ha CtositH Muxait0BCKu
(mpefiecTBeHUK Ha GBIATAPCKUST MOJEPHU3BM) M C/I€JBANKM TPAAMLMHUTE HA CPABHUTETHHUS
aHanu3, An. XpUCTOB eKCIUIMLMPA CXOAHHU, HO He UJIeHTUYHU KOHLEeMIUH, KOUTO Ca Pe3ylTaT
OT TeHJeHLIMH, OTIIeYaTaHH B TpPaHCPOPMaLIMM Ha CBETOTJIeUTE HA JBaMaTa aBTopu. M3acieno-
BaTe/ISIT OTYMTA HapeJ C BIMSHHUETO Ha MOIJHATAa NePCOHAMCTCKA JOKTPHUHA, eMOIeMaTHyHa
3a BpeMeTO U IUlaT$opMaTa Ha MOJEPHU3MA, TaKa Y Ha IPBB IOTJIeJ, KPEXKH JIUTePaTyPHO-
VICTOPUYECKH HaXOAKY, CBBP3BallM 3a004YHO JBaMaTa aBTOPY Ype3 ChPeJHUTE UM ITyOIHKaluu
B eJuH U Cbly Opoil Ha cnivicanne Mucsa. [lyHKTHpailku M JpPyrd OCHOBHM CBCTaBHM Ha
€CTeTUYEeCKHs KOHTEKCT, B KOMTO Bb3HUKBAT JBeTe TBOPOU, U AaHAIM3MPANKU Pa3/IMYHH HUBA
Ha TeKCTOBeTe, U3C/IeloBaTe/IsIT 3aKilo4aBa, 4ye u Kpasm Ha eeka, u KpatieekosHo maeHue ca
MOJEPHUCTHYHU TBOpOHU. YUpe3 cromywinBa nuTepaTypHO-UCTOpUYecKka Metadopa XpHUCTOB
060011aBa, Ye BBIIPEKH TEMAaTHYHATa OOBBP3aHOCT ¢ Kpas (Ha Beka), Te Ca B e[HAKBA CTEIeH
4acT OT HA4ajnomo, OT HOBaTa Xy/0)XXeCTBEHOCT, B KOATO TBOpYecKaTa JIMYHOCT, C HelHUs

CJI0MCEeH 8bImpeuweH ceam, ce udnpaes npea 3azadkume Ha YHUesepcyma (C. 112).
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CraTtusta Ha Munen MureB u ViBesina MurteBa Cedume om noackama ucmopus 6 dea
om npegodume Ha Ilemko Pauoe Cnagelikos (c. 115-125) ChbueTaBa METOAMTE HA JIUTEPATypHATA
apXxeoJIOrvsl ¥ apXUBHCTHKA C Te3H Ha TeKCTYa/IHHs aHA/IN3, 3a /Ia YCTAaHOBU 00pasLMTe Ha /iBe
II0JICKY HOBEJIH, TIPeBeIeHH Y aJJANITUPAHU 3a Bb3pOXKJeHcKaTa my6inka ot [lerko P. CraBekos,
HO ¥ J]a pecTaBprpa KyJITYPHHSI KOHTEKCT, B KOUTO HCTOPUKO-TePOMYHHITE TBOPOU Ha MOJICKATa
JIUTepaTypa 3all’bjiBaT M KOMIIEHCUPAT 6€eKOBHUA 3acmoll B HALMOHAJIHOTO Cb3HaHHWe HA
OB/IrapcKysi YOBeK, HacesiBally 1Mo ToBa BpeMme OcmaHckaTa ummepusi. [IpeBopute HOCAT
clefuTe Ha JeUCTBeHUs ufeas, 3af/b/DKUTe/IeH 3a IuTepaTypaTta OT KbCHOTO Bb3paxkiaHe, ga
npoOyM KOIHEeXA 0 HAIlMOHA/IHA HEe3aBHCHMOCT, [a TOZAIIOMOTHE JyXOBHA PEBOJIIOLMS B
CH3HAHMSATA U /Ia TIPOBOKHPA CTPEMEX KbM OCBOOOXKIEHHE, a He Ha eCTETHYeKO-U30UCTpeH!
TBPCEHHS] U Xy[OXXeCTBeHOPapMHUPAHU JIMTEPATypHU OTKPUTHS. BBIpexkn TOBa, KaKTO
MOKa3BaT JjBaMaTa U3CjIe/loBaTe Iy, Te31 YeTHBA yCIISIBAT /a IIOBJIUSSAT 3a BbBeXXJAHETO Ha HOBU
YKQaHPOBe, TeHJEHLUUN Y TeMaTUYHH NPUOPUTETH B O'BITapCKOTO KyJATYPHO Iojie. ABTOpHTe
060061aBar, ye ucTopuyeckuTe HoBenH, npeBegeHr ot [1. P. CiaBeiikoB, ChOTBETCTBAT Ha
areTHTa 32 TePOM3bM Ha Bb3POXKIEHCKUSI O'bJITApUH U CITOCOOCTBAT GOPMHUPAHETO HA HErOBaTa
collMa/iHA aKTUBHOCT Y HAIMOHA/JHA OCB3HATOCT, KAaTO 33/0BO/ISIBAT M HYXJAATa OT
MIPUKJIIOYEHCKUTe U pa3BjeKaTe/THUTe poMaHu. OKasBa ce, Ye POMAaHTUYHUTE, U3II'bIHEHU C
repousbM, MPUKIOYEHUs] U CBhJI3U HWCTOPUM 3a CllaceHHe HUMAT 3HauWuTesleH NMPUHOC, upe3
CBOWUTE QJANTHPAHM TPEBOSM B PA3BUTHETO HA OBArapckara Ky/aTypa, 3aljoTo, KaKTO
ybeAuTeHO MOKa3BaT M3C/Ie[0BAaTe/INTe, OCBEH eKCIUIO3MBHATA CMECHUILA OT MPHUKIIIYEHUs,
M000B, MBTEIIECTBUS] U OUTKH, Te 3ama3BaT HEYTPAJIHOCT B INPEACTABSHETO HAa CHOUTHUS OT
KJIIOYOBO 3HaYeHue 3a ucropusTa Ha [lonua, a B mpeBoguTe cu C/1aBeiiKoOB e Ccrla3u/ TOYHOCTTA
pu KapTorpaduypaHe Ha UCTOPUYECKHU CHOUTHSI.

B nmteparypHO-u3cienoBatenckusi GoKyc Ha cratusita Ha MapunH baiiko Penczo
Stawejkow — Tadeusz Micinski: paralele (c. 127-139) Tonaza eIMH U3KTIOYNTETHO BaYKEH GHUOTpa-
¢$ryeH, HO U JINTEPaTyPHO-UCTOPUYECKY CIOXKET, KOMTO 000raTsBa JIMTEPATYpPHUSI, Ky/ITYPHUS
Y JKHUTEHCKO-eK3MCTEeHLIMaMHUsI o0pa3 Ha ABe eMOJIeMAaTHMYHM JIMIIA Ha MOJepHU noemu -
nosickust TBopel; Tazseyit MUYMHCKY M G'BJIrapcKus 3aKOHOIATe T Ha MOZiepHaTa roesus [TleH4o
CraBeiiKoB. TSIXHOTO ABJITOrOAMIIHO MO3HAHCTBO U CPEIlY ChBIIAJA C TPeoOpassIBaLMS TIACHhK
Ha MoziepHH3Ma B EBpoma 1 ce ocbliecTBsiBa BPXy IYMHHSI 1 MHOTOJIMK TUIOIAZ, HAa CBOOOHO
KOHKypHpall[il Ce eCTeTUKH, HO U Ha PoHa Ha eCKa/Mpally UCTOpHUYecKH TpycoBe. M3creno-
BaTe/ISIT PeKOHCTPYHpa BPb3KUTE MeX/Y AiBaMaTa rojieMHu OeTH Ype3 UHTEeH3UBHO pPasrpblljaHe

Ha Ka3aHOTO B HSIKOJKOTO CTaTUM Ha MUUYMHCKH, TocBeTeHU Ha bwarapus um Ha IleHdyo
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C1aBeiiKOB, KaKTO U Ype3 CpaBHUTeJIeH aHA/IN3 Ha NoeTHKHUTe UM. OOeKT Ha KOMIIAPTUBUCTKHU
aHanu3 ca ctuxocoupkure CoH 3a wacmue Ha CiaBeliKoB U B Mpaka Ha 36e30ume oT MUYHHCKY,
KaTo B IUIAHA HA TeXHUs OJIM3BK IMIPOYUT CTABAT pesieHU MPUINKHU U Pa3/IMKH, XapaKTePHHU B
Mo-o0IMpeH IUIAaH Y Ba/IMAHU 3a CHeluUYHUTE peLeNTUBHU HArjac U TIeHepaliOHHU
IIPOLIeCH, KOUTO TeKaT U NMpeoOpasyBarT MoJIcKaTa U Objarapckara aureparypa. M3Bogure, de B
cpaBHeHMe cbc Cr1aBefiKOB MUYMHCKM M3IMOJI3Ba MO-MAJIKO aBTOOHOrpadUyYHU MpenpaTku 1
IoBeYe MUTOJIOTUYHHU M OMOJIEHICKM MOTHBH, Ca CHIIOCTAaBUMHU B MTO-LIMPOK KOHTEKCT C MPOLie-
CHUTe, BKyCOBeTe U BIMSHUSATA HA TPAAULIMSATA B IBeTE Pa3/IMYHU Ky/ITYpPH.

CraTusita Ha ArHemka Turemnescka-Hosak Swiat fauny i flory w krétkich utworach
prozatorskich ElinaPelina i Wladystawa Orkana (c. 141-151) XBBpJisi HOBa CBE€T/IMHA BBPXY K/IaCH-
YecKy TBOPOM Ha KAHOHWYHU aBTOPH 3a O'bJIrapcKaTa ¥ IMOJICKaTa uTeparypa — Enus [Nenun n
Bnagucnas OpkaH, KaTo U3IM0I3Ba ChBPeMEHHUsSI HHCTPYMEHTapUYM Ha reoloeTHKaTa, pa3pa-
6oren or Anna KpouenGepr (I'eonoemuka), A. bapy, (Exonoeuuen peanuzem) u JI. Xapayeit
(Koeamo eudogeme ce cpewam), a Ha MOMEHTH IpHWIara Hjaeu, U3BecTHU oT cdepara Ha
6uononmuTrkaTa. binsocrra mexxay Envn [Nennn u BragnciaB OpkaH e mOTBBpAeHa KaKTO B
6uorpadryeH, Taka ¥ B OETOJIOTUYEH IUIaH: POJEHH B eHO U ChIlo Aecetrierre Ha XIX Bek,
OTIpefie/IsTHU 110 MHEPILUs KaTo MPeACTaBUTEN Ha CeacKama aumepamypd, Te He eCTeTU3UPAT
IIpeKaJIeHO CeJICKAaTa TeMa, a HepsiKO MOKa3BaT HaTypa/IMCTU4YeH 00pa3 Ha ce/cKust YoBek. [1o
OTHOILIIeHHe Ha M300pa3eHaTa NpUpoAa ms npecmasa da 6s0e noduuHeHa Ha HogewkKume yeau u
JA ydacTBa B KapTHHATa Kamo (hoH, KaTo M JABaMaTa aBTOPU He npudasam elemeHMume Hda
eKocucmemama xapakmepucmukume HA CUMB0A UNU Memagopa, a st IPeBPBUIAT 8 cybekm, 6
He3asucum, pasHonocmaseH 2epotl (c. 148). I3BogbT Ha M3C/IeI0BATE/IKATA AOIIB/IBA U OCHBPE-
MeHsIBa, a He OCIIOpPBa, MOHe Mo oTHoulenwe Ha Enun [lenwH, M3BoguTe Ha CHBPEMEHHOTO
JINTEPaTypO3HaHUe, Ye TOJISIKBT U OBbJITApUHBT ce OOpPBIIAT KbM OHOCHCcTeMaTa, KOMEHTHPAT S,
pascweXJaBaT BbPXY Hes, OTBOPEHM ca 3a HeiHHWTe IPOMEHH, a TEXHHTe I'epOM eCTeCTBEHO
BIIMCBAaT CBOETO CBIECTBYBaHe B PHUTBMA Ha IpoMeHHTe. [IpMHOCHOTO oOrieXxjaHe Ha
TBOPYECTBOTO Ha ABaMaTa KJIAaCHIY eJHO B IPYro MOKa3Ba CMHXPOHHOCTTA Ha MpPOLECHTE B
O'b/IrapcKaTa M MoJICKaTa JIMTepaTypa Y TEXHHS YHUBepPCaJIeH IJIaH.

B cratusta cu Mafe formy narracyjne w twérczosci Zygmunta Niedzwieckiego i Elina
Pelina (c. 153-164) Japuyiu [TexoTa feMOHCTpUpPA ChBpeMEHEH U OPUTHHAJIEH TUTEPATYPOBE/ -
CKH MTO/IX0/I, MU3II0/I3BAMKM MHCTPYMEHTAapHyMa Ha ChBpeMeHHATa AaHTPOTIOJIOT s, 3a Ja OCBET/IH
€CTeCTBOTO Ha JXUBOTHHCKATA MPUPOJA U HEMHOTO MSICTO B U3IPAKAAHETO Ha XY/[0XKECTBEHHS

CBAT Ha KpaTkuTe popmu Ha pa3kasza npu 3urMyHT HemkBenku u Envn I[MenunH. B cpaBHUTE 1€H
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IUIaH Ca U3BeJIeHH MHOTO U BOKHU ChOTBETCTBHSI, KATO He Ca MIOIMUHATH HIOAHCHUPAHU Pa3/IUKU
(B TBOpuecTBOTO Ha EnvH TTevH XMBOTHUTE ca BPb3Ka MEXY YOBELIKUs CBAT U bora, To e
JIOMHUHHUPAHO OT ChILECTBA, UAEHTHULMPAHU ChC CEICKOTO MIPOCTPAHCTBO, AOKaTo Ipyu Hemxk-
BEILKU JIOMHUHHPAT eK30THYHU BHUZOBE), 33 Jd C€ JOCTUTHE /10 OTYET/IMBO MPUCHCTBHE HA eHA
00111 KOHIIeNTya/IHa U/iesl 32 OTHOIIEHVE Ha CBETa Ha YOBeKa U CBETA Ha JXUBOTHOTO — U300pa-
3siBaHe Ha YHUKAJIHUTE YEPTH HA )XMBOTHUTE, KOUTO [JOKA3BaT TeXHHUs CyOEKTHBEH CTATyC.
OxkasBa ce, 4e eIMH Ir'PaJiCKH, MOJIEPHUCTUYHO HACTPOEH aBTOP KaTo HemKBenku, YunuTo repou
ca gpeOHM YMHOBHHIM, LMHUYHHU WM NPECMETJIMBU, OTErYeHU OT €XeJHEBHOTO MOHOTOHHO
CBILECTBYBaHe, NIOJYMHEHO HA MHOTOOPOWHH, MUMOJIETHU POMAHCH, U HapUYaHMUS nesey Ha
6wn2apckomo ceno Enun Ienun, ouaposan om excedHeguemo Ha censiHume, B paBHA CTelleH
CcyOeKTHBHPAT XUBOTHHCKUS cBsIT. CTpyBa MU ce, 06aue, ye 3assBEHOTO B YBOJa TBBPJEHUE, Ue
JBaMaTa aBTOPH ca Hecnpasedaugo 3abpaseHu, me yHKYuoOHUpam 6 nepugepusima Ha uHmepeca
Ha Kpumuyu u aumepamypHu udcaedosamenu, KaKkmo u Ha yumamenu (c. 153), IO OTHOLIEHHE
Ha Enun [NenyH He e 1OCTaTHYHO BaJIUAHO.

B crarusta Ha 36urHeB Kaxmepuuk Neomanichejski dualizm w dzietach literackich
Stowian (c. 167-177) ca [eMOHCTPUPAHH Bb3MOXXHOCTUTE HA OPUTMHAIHA METOJUKA, KOSITO OU
IIOMOTHAJIa []a Ce PA3KPHUST Ba)XHH ACMEKTH Ha MPOU3X0JA U PAa3BUTHETO Ha Pa3/IMYHU TEMU U
MOTHBH, (PYHKIIMOHHUPAIIA B CJIABSIHCKATE JTUTEPATYPH, KAaTO HAmpuMmep B OGOrOMHJICKUTE
TEKCTOBE, KAKTO IPeJIOKEHUSIT MO/ie/I IIOMara Jja yCTAaHOBHU KOU OT TSIX ChAbP)KaT OPUEHTAJICKU
(c reHeasorvsi B MPAaHCKUS JyaJlM3bM), a KOM — NMAHC/IABSHCKU e/IeMeHTH. ABTOPBT M3II0/I3Ba
HOHATHATA 6020cn08cku dyanusem U 6020CN06CKA UHBepCUA TP aHA/IM3a Ha M36paHU
IIPOM3BeJeHUsI OT I0JICKAaTa U PyCcKaTa JIMTEPATypa, KaTo M3cJe/iBa TPAHHOCTTAa Ha OUMHApHUTE
CTPYKTYPHU B CbBPEMEHHUTe NPOU3BeJeHHs C HEOPTOAOKCAIHO ChAbPXKaHUe. [IpesioxeHaTa B
TeKCTa MeTO/MKa 06elaBa epeKTHBHOCT TP aHAJIM3U Ha O'b/IrapcKaTa JIUTepaTypa.

CrarusTa Ha AHHa Slaunxka Batkariska lekcja ,realpolitik”: ,Przeglgd Tygodniowy” w roku
1876. Zrédta i dyskusje (c. 179-194) e mocBeTeHa Ha ejMH 60/Ie3HEH UCTOPUYIECKH U360p, Tpef
KOMTO e U3IpaBeHa MIaJaTa, pepopMaTOPCKU HACTPOEHA BapLIaBCKa MHTEIMTeHIIHS, HAChpYa-
Ballla MO3WTHBU3MA, COLIMA/IHUTE U LIMBWIM3ALMOHHUTE Nofo6penus. Maciensaiiku cratuy,
ny61vKyBaHu npe3 1875-1878 1. B pedpopmaTopckusi BecTHUK Przeglgd Tygodniowy, SlHuika
aHa/IM3UPa TPYAHUS N300P, KOUTO ca MPUHYJEHH Ja HANPaBsT Pa3/IMYHH ITOJICKH NOJTUTHYECKH
Yl MHTeJIeKTya/THU KPbroBe, 3aCTaBsll 'Y Ja NMpeJnoveTaT efHo 3710 npej, Apyro: win Typuus,
HapeveHa 6onHama Jspocasa Ha Eepona, nam Pycus, KOSTO 3aliyTaBa MaHC/IABU3Ma U HOCH

cBOOOJa Ha GA/NKAHCKHUTE HAPOAM. 32 PeJAKTOPHUTE Ha BECTHUKA, OTAAMM KPATKOCPOYHATA CH
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nojKpena Ha Pycusi, To3u ropunB u360p ce 0Ka3Ba CKpbOHA LIKOJIA IT0 PeAINOIUTHKA, [e0I0JIH-
THKQ, €THOIIOJINTHKA, OTTOBOPHOCT KbM CJIOBOTO, CTPATETMYeCKH aHa/IM3 U BBTPELIHA MOJIH-
THKa. [IpHHOCEH TeKCT, KOMTO 3aIrb/IBa MPOTUBOPEYMBATA KapTa Ha IT0JICKATa UCTOPHUS C MHTe-
PECeH M Ba)KeH JleTaii/I, KOPeCIIOHAMPALL, KaKTO C UCTOpPHSATA Ha bprapust oT ToBa BpeMme 1 O'bJI-
rapCKUTe MPUHYAEeHN N300pH, TaKa U C JHEIITHOTO ChCTOSIHUE Ha €BPOIECKOTO HU CEMENCTBO.

CraTusita Ha Moanna [hxemxun Polska i Bulgaria w poezji Aleksego Chomiakowa (c. 195-
208) m3ceznBa obpasute Ha [losa u bearapus B cTUXOTBOpeHHUsITA HA Pyckust ¢rmocod u
obuiecTBeHUK Ajiekceil XOMSIKOB, M3BECTEH C NMPHUBBP3AHOCTTA CH KBM pyCKaTa IMpPaBOCIaBHA
¢dopMa Ha HPOBUAEHLIMIN3MA U KaTO OCHOBOIIOJIOKHUK Ha ciaaBsiHOodricTBOoTO. OCBEH TOBQ,
CITy)XKeMKU B apMusiTa, XOMSIKOB y4acTBa B Pycko-Typckara BoiiHa, KOETO ro 3aro3HaBa 0T0/IM30
C TIOJICKUsSI U O'bITapcKust HapoJ,. HeroBuTe BrieuaT/ieHMsi ce M3/IMBAT B CTUXOBE, JOMHUHUPAHU
OT C/IaBSTHOPHICKHUTE My BB3TJIeIN Y ITIOAYMHEHHU Ha HjesiTa 32 00eJUHeHHe Ha CJIaBSTHCKUS CBSIT
0[], PBKOBOACTBOTO Ha Pycus, a 6opbara 3a 0cBOOOXKIeH1e ce Bh3IPHeMa U KaTo PeIMIruo3Ha
BOITHa C MPOBH/IeHIINAJIEH XapaKTep. M3ciefoBaTenkaTa aHamm3upa crenuduyHaTa MOeTHKA Ha
XOMSIKOB, KaTO OTKPOsIBA YecTaTa YHoTpeba Ha Op/IUTe KaTO CUMBOJI Ha C/IaBSTHCKUTE HapOAH,
MeTtadpopuuHuTe 06pa3u Ha M3Tok u 3amaj u MHOXecTBO anoctpodu. Temara 3a bvarapus ce
IPOsIBSIBA Ype3 OIMMCAHMS Ha MECTHH MENH3aKH, a TUPUYECKUSAT a3 ce 00PbLUIA AUPEKTHO KBM
O'b/IrapuTe, JOKATO HETOBUSIT MOAXO0J K'bM IT0JICKATa TEMATHKA € TOB/IACTEH Ha UCTOPHUYECKHUS
¢doH Ha KoHPuKTHUTe MeXAy [Tomma u Pycust — ABeTe cTpaHU ca yBelllaBaHM A CKJIIOYAT MUP.
Criope[, m3ciefoBaTe/KaTa, AOKATO ObArapckara Halusi € IpeJCcTaBeHa IO IOJIOKUTeNeH
Ha4yMH, 00pa3bT Ha MoJIcKaTa e HeyOeauTeseH. CTaTUITa Pa3KpHBa MHTEPECEH U BAYKEH aACIIEKT
OT OTHOUIEHHETO Ha PYCKHSI IPOBUAEHIIMAIMCT KBbM JBaTa HapO/a, KaTO OCBeH NMPWIMKUTE, Ca
HIOQHCHPAHHU U MHOXXECTBO Pa3J/IMKH, peioNpesie/IeHH OT Pa3IMYHHUS UCTOPUYECKH KOHTEKCT
Ha OTHOLIEHUSTA, OT €lHa CTPaHA MeXAy Pycus m ObArapckusi Hapoj, a OT Jpyra — MeXAy
noJsickust Hapop U Pyckata mmmnepus. M3Bogure oboraTsiBaT HorjiefuTe KbM OTHOIIEHUSTA
Mexay PyckaTa nmnepus 1 ABaTa CIaBSIHCKA HapoZa M HOCAT IjeHHa IOyKa 3a ChbBpeMeHHaTa
KyJITypa Y TeonoanuTHKa Ha EBpoma.

B cratusara Ha Crennana Anekcanzaposa u OmuBust Kpyn O6pasem Ha noasyume e
6on2apckus uHmepvem ¢opym BG-Mamma (c. 209-220) MeTOWTE HA TEKCTOIOTUYHUSI AaHATU3
ca oboraTeH” ¢ MHCTPYMEHTHTE Ha CTATHCTHUKATA, 3a Ad Ce JOCTUTHE JI0 eJHa CBOeoOpa3Ha
COLIMOJIOTHS], M3PAcTBallla OT HUBOTO HAa €3MKOBeJCKHSI aHA/IN3 K'bM aHa/IM3 Ha TIOBeJileHYeCKU U
COLIMAJTHO OTpeJe/ieHH Harjaci Ha OBArapcKoOTO OO0IIeCcTBO KbM ChOHpaTeTHH O0pas Ha

I10JIdAKa. I/ISCIIe,ILOBaTEIIKaTa dHa/IM3pa MHEHUSTA 3a MOJAALUTE B JUCKYCHUUTE B 6'I>J'II‘apCKI/IH
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nHTepHeT ¢popyM BG-Mamma, KaTo mojjara Ha MpoOydYBaHe 120 3aMMCA MO Pa3TUYHU TEMH
(HaBMLM M YepTH HA XapakKTepa, MPeCTOil B Yy)KOMHA, eMHUrPALUsi, Pe/IUTHsl, HAal[MOHAHA U
MeXXZyHapoAHa IMOJIMTHKA, OTHOLIEHUS C Yy)XZeHUH, OexaHnu, Brexit 1 cBo6ogHOTO Bpeme).
KomeHTapuTe ca paszeneHU CIOpeZ TSAXHATA OLlEHKA: ITOJIOXXHUTENHH, OTPHULIATETHU U
HeyTpanHU. MI3BosWTe OT aHa/M3a [TOKa3Bar, ye 00pas3bT Ha MOJISLUTE B O'BITapCKUsi HHTEPHET
$opyMm e IByCMHC/IEH M Hali-4e€CTO 3aBHMCH OT BU/JA HA KOHTAKTA (MIPSIK WX KOCBEH) U MSICTOTO
My (Hamp. B [lomua win B emurpanust BbB Bennko6puranus win bearapus). Msciensanero
JaBa IMPHUHOC B aKTyaJM3UPAHETO HA €JHA HeeJHOIUIAHOBA KApTHMHA HAa OTHOLIEHHWETO Ha
ObJIraprHa KbM I0JISIKQ, HO M KaTO LSUIO KBM YyXKZEHeLld, KaTO M3BOAMTE Ca ABYIOCOYHH,
3acsraT He CaMO HJesiTa KaK HHMe MUCIUM YY)XZOTO, a ¥ TeMaTta 3a TPAAULMOHHO YHAC/IeAeHH
IpeJCTaBH, KOUTO GOPMHUpPaH O'b/IrapCcKysl HAlJMOHAIEH MAHTAJIUTET.

Paspa6orkara Ha Cranka boHoBa m Bupruamst Mupocnascka Formy zwracania sie do
0s6b duchownych w jezyku polskim i butgarskim (c. 223-233) aHanu3upa agpecaTuBHUATE GOPMHU
B YCTHaTa KOMYHHKAIUsI MEX/y CBETCKU U JYXOBHH JIMIA, MPEACTAaBUTETN Ha XPUCTUSIHCKOTO
BepOU3IIOBeJjaHUe B OB/IrapcKaTa U B TMOJICKATa Ky/ITypa. HeitHUAT chliocTaBUTeIeH XapaKTep
OTKpOsiBa 0a3MCHU Pas3/MKU B ChbBPEMEHHMsI pedyeBHU eTHKeT B [BaTa e3MKa M IPHUTeXXaBa
6e3CropHa NMpaKTUYeCcKa CTOMHOCT 3a HayeBallly IIPEeBO/IAYM U CTYAEHTUTE CJIAaBHUCTH.

TekcrsT Ha [IpoTp XOMUK Pochdéd Andrzeja Bogolubskiego na Butgaréw Wotzanskich w
1164 roku a rozwdj kultu wlodzimierskiej ikony Matki Bozej (c. 235-245) OTKpOSIBA HICTOPHUYECKUTE
CHOUTHS, ZOTIPUHEC/IN 32 PA3BUTHETO HA Ky/ITa KbM Bragumupckara mkoHa Ha boropoauua,
JOKATO MOC/IeJHUSIT MaTepHuan B coopHuka — [lapk-myseti ,Braducnae Baprenuuk“ - msacmo Ha
namem 3a 6saeapu u noasyu (u3 ucmopusma Ha my3es 8 nocaedHume 30 2o0uHu) Ha HessiH
MurteB (c. 247-263) Tpoc/ieAsBa Hal-BOKHUTE CbOUTHS B CHUIECTBYBAHETO HAa BapPHEHCKUS
My3eH cref, 1990 T.

Wzpanuero cpabppxa u dpororpadceko npunoxenue (c. 265-270), OHArae s Balio JBY-
CTPAHHOTO CBTPYJHUYECTBO M Hay4YHATa KOHdepeHIVs, MPOBefeHa MeXy CIaBUCTHUYHUTE
LIeHTPOBe Ha YHuBepcuTeTa B BsmicToK M BeTMKOTHPHOBCKUSI yHUBEPCUTET IPe3 20202021 T.
duHamHUTe pa3zgeny Ha COOPHUKA BKIIOYBAT HHpOpMALus 3a aBTopuTe (C. 271-278), pe3romeTa

Ha MOHOI'pa(l)I/IHTa Ha aHI‘JIHfICI(PI, HEMCKHU U 6"b)1rapc1(1/1 €3UK, KaKTO M UME€HEH ITOKa3aJIiell.

Pesynrar ot udcnegoBaTesncka 00pOCHBECTHOCT U CCTABUTE/ICKA MPELIMBHOCT, KOJIEKTUBHUST
ToM Beneapus u [onwa: /lumepamypHu u KyamypHu napaneau oO60raTsiBa MaJyuTpaTa OT JIUTe-

paTypoBeincku pedieKCUH BBPXY OBIrapo-TIOJNICKUS JTUTepaTypeH oOMeH. PaszHooGpasHuTe
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KPUTUKOVMHTEPIPETaTUBHU W JINTE€PAaTYPHOMCTOPHUYECKH NPOHUKHOBEHHUS MPOSICHSIBAT KOH-
TEKCTH, B KOUTO MEXAYKYJTYPHUSIT JUAJIOT IIPOTOBapsl Ha aKTyasleH e3UK, a XyMaHUTapHOTO

3HaHHE Ce IIpeBPbllia B IIPEXXMBABAHE Ha €31Ka KaTO CBAT Ha BUCOKHSA CMUCBHII.
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